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A positive force for global
communication?
I do believe that challenges and hardship can
help us grow. Personally, I prefer to address
things before they become a problem. But in
the case of global climate change, the sense of
self required is on a scale most people are not
used to thinking about. You have to believe that
your personal consumption really does affect
something as large as the entire planet. The
Earth is communicating and interacting with us
and everything else all the time. Just think of
the role of oxygen, gravity and magnetism on
bird migration and how that affects what we
might see out the window. We are connected to
the entire galaxy for that matter, but we seldom
think about it. As humans dominate the globe,
our overall share of that dialogue (conceptual,
chemical, energetic) increases along with our
impact. Climate change, pollution, loss of
biodiversity, global pandemics, war and
countless other issues reflect this. Cultural
responses, government policy, public awareness
and our technological capacity to share,
measure and understand these impacts are all
part of this emerging complexity. The less
impact we have, the less we will need to worry
about communicating about it. Right now we
have a serious communication deficit.

Engendering collective
responsibility
Art is perhaps one of the most integrative forms
of human communication. It can reach us on
physical, emotional, intellectual and spiritual
levels. It can function both as an object in the
environment and as an abstraction. As our
world becomes more obviously interdependent,
our personal habits, culture and public policy
will need to reflect that. New forms of art are
emerging that engage communities, promote

interdisciplinary collaboration and function as
catalysts for social change. Art is becoming less
about nouns (a statue you can place anywhere)
and more about verbs (creating habitat,
controlling erosion, raising awareness,
promoting dialogue) which support shared
goals and outcomes.

Art parks that clean-up polluted water in
China and Pennsylvania coal country, for
example, can enhance local conditions,
empower residents and create opportunities for
dialogue and events which celebrate our
connections to the natural world. I know these
might sound like lofty abstractions but there are
many examples on greenmuseum.org to look at.
We have a resource called the ‘TOOLBOX for
Communities’ with case studies, useful
resources and testimonials, written by city park
and resource managers, citing the effectiveness
of these approaches.

While art and artists are engaging
communities as well as ecosystems, to heal and
interconnect, so are other organisations.
CIWEM's interest in environmental art is an
important example of this interdisciplinary shift.
Green, socially-responsible businesses too are
giving back increasingly to local communities
and even supporting environmental art
projects, while networked museums, like
greenmuseum.org, exist thanks to the financial
support and information from our visitors. Our
capacity to help build and empower the systems
and networks which sustain us may depend on
whether we can make what's good for us
interesting and beautiful and meaningful
enough. If we support what we value, then we
might just stand a chance.




